Waltz and Galop

D. KABALEVSKY
Transcribed by H. Voxman

from Petite Suite
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Premier Solo de Concours

Eb or BBb Bass
RENE MANIET

Transcribed by H. Voxman
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Eb or BBb Bass
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Andante and Allegro

ROBERT CLERISSE

Transcribed by H. Voxman
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Eb or BBb Bass

G. £ HANDEL
Transcribed by H, Voxman
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Fr. Abt,

NOW THE SWALLOWS ARE RETURNING
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In the Hall of the Mountain King
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68 DUETS FOR TuBAS

important to emphasize this aspect of performance skills, and duet playing is a good, simple way to accorplish

this. In duet playing, the student must exercise perfect thythm and intonation in order for the experience to be
enjoyable for all concerned. Ultimately, playing duets tends to focus onc’s mind on musical ends rather than technical ends,
Having a musical experience through duer playing is dependent on a full musical contribution from each player.

gﬁ large part of the practical musical experience for tuba players lies in cnsemble playing, From the outsct, it is

None of the duets provided here provide overwhelming technical challenges, but we believe that technical challenge
was not Arban’s intent in presenting these duets. Duet playing allows the teacher to model both melodic and accompani-
ment playing for the student. Modeling is paramount to good teaching, as the best possible picture”for a student is indeed 2
beautiful sound, clear technique, perfect time, etc. It is certainly more effective than extensive conversation. The duet altows
student and teacher to be more critical of all aspects of performance in the lesson setting. We fecl that these are probably
goals that Arban erivisioned in presenting these little duets.

Incidentally, they are also a lot of fun...
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C.M. v. Weber
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