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TMC Brass Audition Repertoire
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TMC Brass Audition Repertoire
BIZET Carmen: Prelude
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TMC Brass Audition Repertoire
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SCHUMANN Symphony No. 2, mvt. |: beginning to mm 13

Robert Schumann
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TMC Brass Audition Repertoire
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TMC Brass Audition Repertoire

TRUMPET
STRAUSS Dort Juarn: 5 mm after rhl F ta 3 mm before rhl G
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TMC Brass Audition Repertoire
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2017-2018 Trumpet Ensemble Auditions

Ensemble auditions for the Concert Band, Eastern Symphony Orchestra and Wind Symphony will take place
during the first week of classes in August, as usual. There will be one audition for all three groups, however
you will be asked to select which ensembles you would like to be considered for prior to performing your
audition.

Rather than preparing a list of three band/orchestral excerpts as you have in years past, | am sending a fist of
six excerpts and an etude for you to prepare. During the audition, we will hear 2-4 of the excerpts, the etude,

and other materials as described below. Many of the applied faculty are following this same process, which is
to get you the audition etudes much earlier than usual (so that you have the summer to prepare them) and to

make the process-more like a real audition.

Listening to professional recordings of each of these excerpts is critical to your successful preparation. You
should be able to find all of them on Spotify or YouTube. Use the recordings as a quide for style, tempo, and
the musical context of each excerpt.

Your audition will consist of the following:

» All major scales, one or two octaves, up and down (new students only).

« Al major, natural minor, harmonic minor and melodic minor scales, two octaves through high C, up and
down {returning students only).

¢ Chromatic scale, starting on low F-sharp, slurred up to comfortable high note then back down.
Sight-reading.

* Prepared audition excerpts and etude — attached.

Notes on the audition list

1. JS Bach — Christmas Oratorio, Part |. This excerpt is optional. If you choose to prepare it, you
should play it on piccolo trumpet in A with the correct transposition. Be sure to play with a'light, bouncy

style.

2. Beethoven — trumpet call from Leonore Overture No. 2. This excerpt is in E-flat and so it will need to be
transposed correctly. Most students should play this on C trumpet, but B-flat trumpet is fine if is all you
have. Be sure to understand the very rubato, fanfare style of the excerpt from listening to various
recordings.

3. Mahler — excerpt from Symphony No. 5, movement 1. This short excerpt is from a piece very famous
for trumpet solos. The excerpt here is from rehearsal number 7 — note the quick tempo marking. This
is most commonly performed on C trumpet, but is written in B-flat so, again, B-flat trumpet would be
fine. This should be played in a legato style, very loud but still under control and with good intonation.

4. Donizetti — aria from Don Pasquale. This is a very slow, lyrical b-flat trumpet solo in which the
performer should attempt to sound as much like a human voice as possible. Use a combination of
vibrato and rubato to make this as plaintive as possible. This famous solo is in the prelude tothe
second act. Note that the excerpt continues onto a second page.

5. Ravel — excerpt from Bolero. Another Iyrical excerpt, this time written for C trumpet. Unlike the
previous excerpt, this should be played with a completely metronomic pulse — in a performance, it
- would bedmportant to play in perfect intonation with the flute and fit within the rhythmic framework of

Eastern Hlinois University Trumpet Studio — 2017-2018



the accompaniment, provided by strings, woodwinds and snare drum.

. Stravinsky — Toccata from Puicinelia Suite. This solo, for C trumpet, is in a relatively challenging key

" and should be played at a quick tempo in a very light style. At the end of the excerpt, drive forward (in
volume) on the C-sharps to play slightly louder on the last two notes. If you play this on B-flat trumpet,
be prepared to transpose to a nasty keyl

. This last excerpt is an etude from the Clodomir Method. This should be played quickly (2 beats to a

bar), with the 16™'s double-tongued if possible. Aim for dotted quarter = 66 bpm. Note that there is a
DC and the etude ends at the final barline on the second line.

. 4
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~J.S. BACH: CHRISTMAS ORATORIO: 1. Part I - Aria (2-sections) |
T ‘ ' , - 2. Part VI - Solo & Final 13 measures

ggéstéd Eqi.;ipment: Piccolo in A or Trgrf_lpét inD

" “Character: Festive, Joyful ‘ T . _ o
o Special Notes: (see MAGNIFICAT notes; staccato-marked notes should NOT be clipped off). -

’ b M o Tine, pa_lrtit:ularly‘when played on piccolo. In the Part VI Solo, be sure the thirty-
By J al,  second notes arc FULL BODIED.. In the last passage (p.5), the seventh full bar .
- e 0{%‘ is gqmeqmes_tongued and sometimes slurred (see markings). Prepare it both ways, .

Allegro g9 - PARTI-Aria
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Weill'V

Trumpet Excerpts

Mussorgsky: Pictures at an Exhibition (Promenade)

TROMBE I II
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Allagro- guisto,zel modo russico; senza allegrezsa, ma poco sostenuto-
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Trumpet Excerpts

Respighi: Pines of Rome (second movement: offstage solo)
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Etude No. 6, “Du Stvle” from Efudes Transcendentes (Charlier)

Trmmpet in B-fiat
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Trompet in B-flat
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“Golden Jubilee” (Sousa)
Trompet in B-flat
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FESTIVAL VARIATIONS

15t Bb TRUMPET CLAUDE T. SMITH (ASCAP)
Allompe Visncs { J2152)

y v A I 4
O ol A A RIS S ol i A VR A T T A R N N

A Y WS W W (R . TR ' Aok WO U W WU W A S Wy i A

i - A N 3 R A Y RN
WL AN N AN Y /O S SN AU VR SN A W A o e 8 M U B
' . E -+




Divertimento for Band
V. Soliloquy

V. Persichetti

i

Variations on “America” {Ives}
Play two parts as one player

Trunmpet in B-flat
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Festive Overture, Op. 96 (Shostakovich/Hunsberoer)

Trwmpet in B-flat
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