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Symphony Xylophone Solo
Etude #XIV from Modern School for Xyvlophone
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Symphony Timpani Solo
Exercise #52 from Goodman Modern Method 'for Tympani

Exercise 52




Symphony Timpani Excerpt
| Symphony #7, movement I by Beethoven
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Symphony Bells Excerpt

Petroushka Ballet Suite by Stravinsky

PETROUCHKA
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BELLS: (Xylophane)

Ballet Su

By Igor Stravinsky
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Marimba

1. Bach: Violin Sonat.a No. 1, first 55 measures of Fugue
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Bach Cont’d
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Car niwval Overture,

Tambour‘ine
3. Dvorak

a. beginning to measure 40
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Allegro.

to the end.
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4. Bizet, Carman, axcerpts A ana B.

a.

* " Tambourine
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5. Brit.ten, Peter Grirnes

PETER GRIMES ~ Britten M b P e

- Tambourine 2
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6. Dukas: Sorcerer’s Apprentioe

a. 12 bars before No. 18 to 4 bars after No. 19
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b. No. 22 to No. 24
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7. Mozart: Die Zauberflote, Act. 1, No. 8 finale, pick up to fig. 30 to the end,
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9. Saint'Saéns, Saméon ot Dallia

SAMSON and DALILA ~ Saint-Saens
Bells

%

——

—ty

Snare Drum

10. Rossini: La.Gazza Ladra, overture, First 11 bars

Maestoso Marziale
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11. Rimsky' Korsakew: Scheherazade, ki mvt.,
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b. lattar “P" to “U"

3rd Mvt. —LettersPtoU
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TS. Tchaikovsky: Romeo and juliet Fantasy overture, 2 measures before letter O through

12 bars after O

14 Mozart, Abduction from the Seragiio

ABDUCTI0N from the SERAGLIO - Mozart
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B

ass D'rum with eymbal attachment

15 Stravinsky: Pe?:rdushka,fig. 124 to 127.

- ' ‘Sostenuto, J.Laé S B
. m_m' v stlﬁk’ A . ‘ |

- .-"_Z.
._— " ——

d rx-n'l.r'_aﬂ I . I . B I - R iy 1 Ml T
B ] ¥ = DR Mo RO M S ot W 1 I -,

s s gy

—_——_ "‘—'_ ——mm
e S B T B 7 R R Y 5. R W 4_‘.'—K"—
“w ._'l .4“_'- [ -3 -




16 Pucclni, Tasca, 9 measures after fig. 39 to end (including bass drum, cymbal and

suspended c_ymbal)
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Rossini: The thieving magpie, Overture
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Prokofiev: Lieutenant Kijé, The birth of Kijé

Doppic movimente J =120
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Prokofiev: Romeo & Juliet, no. 12 Masks
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4a.

: Scheherazade, 3rd mvt

Rimsky-Korsakov
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4b

4th mvt

Scheherazade,

-Korsakov

Rimsky
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von Suppé: Pique Dame, Overture

Allegro con fuoco J=138
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Stravinsky: Les Noces, 2nd tableau

PLAYED WITH PIANO
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Shostakovitch: The golden age, Polka | 7.
PLAYED WITH PIANO

Allegretio
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Stravinsky: The firebird, 1st tableau

1% Tableau; Supplications de 'Qisesti de Feu
Meno mosio o =54

Allegro d =152
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Gershwin: Porgy and Bess, Overture | -9,

J =126
Allegro con brio
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Kodaly: Hary Janos suite, 6th mvt. | 10.
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Mozart: The magic flute, Finale, act 2 11.
PLAYED WITH PIANO
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Tchaikovsky: The sleeping beauty, no. 6 , act 1 Waltz

Mlegta éTmpo di Valse)
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Dukas: The sorceret's apprentice | 13.

Y ¢ N M A — —
A ey T T o .
¥,

7 dotaci

h 3
Crw R ) - | E— —
=1L ] AT N A BCTY' S MM gl 1 TESWE T N1 W AR e N W P e M -
e | el ™) A ek v >4 W T (e W 0T NN XY O W N SR WA AR U WA M -
B T r 4 Wik e | S N K Rieetl TR MO 5. - ¢ Et
-

¥ ini e
o vy Ly w r e L L 1 1=
i —-—

—
e ; 3 ]

| . WpPY Crens,
Poco wnimnto_Piu animandp

19/49



‘Bernstein: West side story, act 1 Cool | 14.
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14.

© Boosey & Hawkes
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Bizet: Carmen, act 2 Danse bohéme 15a.
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Bizet: Carmen, Entr'acfe 4 g l.Sb.
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