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r- right hand ' e
e e Sonatina

R - roll (For Pianc)
Roll d (+) -Roll half notes and .
notes of longer value.

Muzio Clementi

p Spiritoso (1752~1832)
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Roll o (+) ' ' Sonata
(For Violin)
Arcangelo Corelli

. (1653-1713)
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*In the Baroque era an Adagio ending indicated molto rallentando. —r
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Timpani - Bb, D *Note: Each auditionee is required to tune without assistance
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